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Globe of Moldova
1997
42 x69 cm

p-1
Globul Moldovei
1997
42 x 69 cm

V. Putin at the Opening of the Global Senate
Meeting, on the Occasion of the Discovery of
the Time Machine, Rome
2007
oil on canvas
50 x 46 cm

V. Putin la deschiderea sedintei mondiale din
Senat, prilejuita de ocazia descoperirii masinii
timpului, Roma
2007
ulei pe panza
50 x 46 cm

Actions, Paintings, Objects - Finds

Itis a quarter century since I first discovered

the artistic practice of Mark Verlan and I am still
wondering: who, or what is he? An artist? A clown?
An artisan? A sculptor? A poet? A sentimental
crook? A hooligan? Or maybe a social activist?

Each of these definitions could be the topic of an
essay by itself, and each essay would be rather
long and have quite a few words, because each
definition gives free reign to imagination, requires
meditation, troubles you, makes you want to
catalogue, interrogate, get annoyed and look

for answers to all these states of mind, in order
to understand something more and at a deeper
level about this artistic practice. Answers, whether
masked or more explicit, are scarce. The reason

is that Verlan's art escapes any firm endeavor

to inventory its meanings. Any attempt remains
outside of the Verlanian universe.

What is in fact an artistic practice? A major issue
which occurs when we are in front of an artwork
by Mark Verlan is to pinpoint the artistic genre

it belongs to, and to catalogue it. A painting

is never just a painting, the sculpture is never
just a sculpture, the objects can be true hand-
made artifacts, and so on. The performances

he organized at the end of the 1990s could be
perceived as the tricks of an urban vagabond.

Iam in front of an old artwork of the artist,
which he entitled, “Marina,” (1990); it is painted
in oil on a piece of cardboard cut at random and
rather neglectfully. It is the profile of a young
girl, “seen” as if through the lens of a metric/
volumetric system of a machine which captures
images. In other words, it is a transitory image,
because it is not what the artist’s eyes see, but
rather the projection of what is imprinted on his
retina, rendered by an optical system. It is thus
a mediation. This mental game made me believe
that from the beginning of his life in the guild of
painters, Mark Verlan decided to play tricks. In
other words, he wanted to push us all the time to
see something else that we were used to ‘read’
in a painting, in a work of art, from an artistic
action, whichever that may be. It is a deliberate
and calculated tactics, even though a somehow
tricky one. This is confirmed by the fake writing
on the verso of the painting, which contains a
set of signs, a kind of hieroglyphs or ideograms,
of a writing supposedly disappeared, which has
become unreadable and incomprehensible...

From today’s point of view, almost three decades
after it has been created, this artwork is as
mysterious as at the time it was created. It is Mark

Verlan's specialty, which is why I called his activity
“artistic practice”; here, the categories of beauty
and harmony do not apply (anymore), because
each of his artworks remains open, “trans-generic,”
to use a term coined by Arthur C. Danto'. Such

a painting can exist as illustrated support of a
poem, or the poem of a painting.

Another element specific to Mark Verlan's
paintings is seriality; it is not an expansion of a
theme, but rather the multiplication of a single
artwork. An example is the portrait of Vladimir
Vladimirovici Putin, represented in the pose of
Julius Caesar, the Roman emperor. It is difficult

to establish where the model started. What is

of interest here is not the narrative thread, or

the chronology, not even if the subject of the
portrait is recognizable, the one which collective
memory and mass media store. The humor, the
subtle joke infused by the author, the discreet
smile of the viewer created by the contemplation
of the composition, are essential here. Itis an
artwork one preserves in the drawers of memory;
it remains on the cortex. It may be because the
character looks at you directly, with a calm and
slightly sly face. The head of the cat on which the
hand of the imperator rests looks a bit crushed,
and this is revealing for the real nature of the one
stroking the cat. The mug of cat does not look
happy at all. This subtle contrast, interwoven
within the threads of the composition, seems to
have been successful with the viewer, because this
portrait has been re-painted numerous times and
betrays itself as a “repeat” of the artist, without
making us feel repulsed by the mercantile nature
of the artist which is not hidden at all.

By his lack of hypocrisy and cynicism, Mark Verlan
taught us to love him, to like his work and to like
him2. “Marioca Son of Rain”, his colloquial name,
sounds funny but is also very blunt. By the ease of
his lifestyle, he showed us that the contemporary
artist can be a very simple and direct social being,
with mutually shared needs, like any one of us,
that he likes comfort, the Russian language,
blond girls, mythologies not written in books, the
poetry of absurd word pairings, etc. He is a son of
Chisinau, an old city, lacking modernity, without

a cultural identity, with a past filtered by a few
empires and states (the Principality of Moldavia,
the czarist empire, the kingdom of Romania, the
Soviet Union, the Republic of Moldavia). Such an
artist can only emerge from such a geographic
territory, as the effect of a determined historic
causality. The artistic practice of Verlan is in

itself the symptomatology of this political,
administrative and linguistic instability. It is a

fact that Chisinau is multi-ethnic, multi-cultural, a
mix from various points of view. A few examples:
the composer Shiko Aranov was Jewish, born in
Akkerman in 1905, under the czarist regime, spent
his formative years as a musician in the kingdom
of Romania, in Bucharest (1930-1935), and died

in the USSR at 64. But he spent most of his life

in Chisinau, where he was very successful. For

Marina (recto & verso)
2007
oil on canvas
31%x15cm

Marina (fata & verso)
2007
ulei pe panza
31x15cm




A Spring Wind Has Started... (verso)
2019
collage, prints, manuscripts
53x 126 cm

Un vant de primavara a inceput sa bata... (verso)
2019
colaj, imprimate, manuscrise
53 x126 cm
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me, the destiny of such a creator is anthological,
and itis in accordance with that of a writer who
declares himself “the first Moldovan writer in
Russian,” Vladimir Lorcenkov, whose father

was the love child of a Belarusian man and an
Ukrainian woman, but his mother was Moldovan.
Lorcenkov became famous as a writer in Chisinau,
his books were published by publishing houses
from Moscow, and is now translated in numerous
languages. He lives now in Canada.

Mark Verlan is spiritually related with these two
and others like them?3. His “planet” is Chisinau,
where he creates his art: verbal, painterly,
sculptural, graphic and performative poetry.

The most paradoxical fact is that he never
wanted to be what is called today a contemporary
international artist, as most of the people

today crave to be. He wants to be left alone, to
be who he is, what he wants to be. Years ago,
the important curator, the patriarch of this
intellectual discipline, Harald Szeemann, came
to Chisinau to meet Verlan, after having seen his
work in various post-communist exhibitions in
western European countries, which recuperated
the artistic sensibility that managed to escape
the crushing impact of “socialist realism.” He
included Verlan in “BLUT & HONIG,"” an expansive
exhibition hosted by the Vienna Essl Collection
(May-September 2003), which included painting,
graphics, ceramics and hand-made objects. The
catalogue memorializes over 20 artworks* it is
the most important presence of an artistin a
group exhibition of the highest level. Szeeman's
sympathy for Verlan’s practice was manifest,
and a project of a curated exhibition in Western
Europe was discussed at the time. Szeeman
traveled one more time to Chisinau, but he
could not find Mark Verlan this time. The artist
had disappeared for days, and was nowhere to
be found. The behavior was in sharp contrast
with all the claims and unjustified ambitions

of contemporary artists today. It is difficult to
understand the episode, and hard to fathom
why he did not want to collaborate with the
most important curator of the 20th century.

But the artistic source which irrigates his entire
practice stems from such episodes. All these
items are part of a personal narrative, rigorously
speaking, personalized, which is why it is easier
to understand the gusto with which Mark
Verlan built, for example, a large collection of
eye glasses, made up from various materials.
This collection has been exhibited in the group
exhibition “Unfortunately Last Sunday Afternoon
Somebody Left The Door Open...”, curated by
Octavian Esanu, at Museum Het Domein, Sittard
(Holland)®. I believe Verlan's irony directed to
the various points of view which are in the center
of everyone's attention nowadays is more than
obvious and transparent. Each one of us has
his/her own point of view, glasses that fit, only
to him/her, uniquely, and Verlan's art offers to
each of us the most suitable version of these
components.

In 2011, Verlan was invited to exhibit at the
Moldovan Pavilion, as part of the “Transnistria
Project” for which he transported part of his
studio from Chisinau to Venice. The Venetian
experience was determining for his star status.
In order to get there, he got on a bus and traveled
to this contemporary art “Mecca”, where he
became convinced that his place was in fact

not there. Instead, it was at home, in Chisinau,
where his artistic ego represents and reiterates
par excellence “the map of an imaginary world,
inhabited by imaginary people with made-up
lives and an invented world” (the title of one of
MV’s programmatic artworks from 1995)°. It is
impossible to find a more accurate definition of
the verlanian artistic universe.

The presence of the artist on scene of the post-
communist Republic of Moldova of the last three
decades is emblematic. I called him before “The
Necessary Buffoon”” because Moldovan artwork
was taking itself too seriously, and he balanced
everything. While his artistic practice represents
a refusal of the West, it does not fit with the
traditions of the local artwork, traditional,
obedient, traditional, calm and predictable. He
has no mentors or disciples, and is the only actor
of this dreamt world which he created and whose
king he believes he is: The Prince of The Kingdom
of Moldavia.

Vladimir Bulat
July 2019

1. See Arthur Danto, The Transfiguration of a Common Place.
A Philosophy of Art. Idea Design & Print, Cluj, 2012, page 183.
The entire chapter 6 is important for the conversation about

“artworks and simple representations.”

2. Funny situations from his bio are especially the ones where
he refuses to show up for the openings of his own exhibitions.
A notorious case is the exhibition at Zorzini Gallery
(Bucharest), September 2012, when Mark Verlan did not

come at the opening or at the closing event of the exhibition
“Extensions of the Overlooked Kingdom” (curators: Adina
Zorzini and Roxana Gamart).

3.In the period between the two world wars, The School of Fine
Art (1918-1944) of Chisinau was a pool of talents; numerous
graduates became famous on the international scene (for
example, Samson Flexor in South America, Sasha Moldovan

in the United States, Elisabeth Ivanovsky, Idel Ianchelevici -

in Belgium, Grégoire Michonze, Irisse Antoine, Olga Olby in
France, etc).

4. See pages 286-287 of the catalogue of the exhibition.

5. This was the final essay written by Octavian Esanu during
the stage of curatorial studies at Jan Van Eyck Academy,
Maastricht. The exhibition took place June 27 - August 20,
2000.

6. “The map of an imaginary world, inhabited by imaginary
people with made-up lives and an invented world".
7. This is the title of a micro-essay included in the catalogue,

Mark Verlan, published by the Soros Center for Contemporary
Art, 1998.

A Spring Wind Has Started... (recto)
2019
oil on fibreboard
53x126 cm

Unvant de primavara a inceput sa bata... (fatd)
2019
ulei pe placaj
53 x 126 cm




The Map of the World with the
Kingdom of Moldavia
1998
paper, water colors
80 x60cm

Harta lumii cu Regatul Moldovei
1998
hartie, acuarela
80 x 60 cm
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From the Dark Ages
2018
oil on canvas
98 x99 cm

Din negura veacurilor
2018
ulei pe panza
98 x99 cm



Buratino Escapes the Chasing Wolf
1991
oil on canvas
60 x 45 cm

Buratino scapa de prigonitorul lup
1991
ulei pe panza
60 x 45 cm

Spring Was Beyond the Window
1991
mixed media
40 x50 cm

Priméavara era dincolo de geam
1991
tehnica mixta,
40 x50 cm



10

11

The Kiss in the Vertical World
2007
oil on board
93 x 137 cm

Sarutul in lumea verticala
2007
ulei pe carton
93 x 137 cm

Girl with Cat
2007
oil on canvas
72x43cm
Fata cu pisica
2007
ulei pe panza
72 x43 cm

Girl with Cat (version)
2006
oil on canvas
110 x 53 cm

Fata cu pisica (variantd)
2006
ulei pe panza
110 x 53 cm

Girl with Astronauts
2006
oil on canvas
209 x 83 cm

Fata cu astronauti
2006
ulei pe panza
209 x 83 cm



Seasons: Winter
1998
oil on canvas
75 %51 cm

Anotimpurile: Iarna
1998
ulei pe panza
75 x 51 cm

Seasons: Spring
1998
oil on canvas
75x 51 cm

Seasons: White Cat
1997-2019
oil on canvas
100x72cm

Anotimpurile: Primavara
1998
ulei pe panza
75 x 51 cm

Anotimpurile: Pisica alba
1997-2019
ulei pe panza
100 x 72 cm

Seasons: Autumn
2009
oil on canvas
72 x60cm

Anotimpurile: Toamna
2009
ulei pe panza
72 x60cm



14 15

Under Water Bernardazzi's Water Tower
1994 2018
oil on canvas oil on board
130 x90 cm 53x110cm
Sub apa Turnul de apa al lui Bernardazzi
1994 2018
ulei pe panza ulei pe carton

130 x 90 cm 53 x110 cm



16

New York Under Water
1994
oil on canvas
210%x 140 cm

New York sub apa
1994
ulei pe panza
210 x 140 cm

17

Which Way Dreams Push Us
2016
oil on canvas
105x79 cm

Spre ce imping Visele
2016
ulei pe panza
105 x79 cm



18

Moscow under Water
2017
oil on canvas
119 x82cm

Moscova sub apa
2017
ulei pe panza
119 x 82 cm

19

Moscow
1994
oil on canvas
220%x130cm
Moscova
1994
ulei pe panza
220 x 130 cm



Grenade Launcher
2017
Mixed media
75 %18 cm

Lansator de grenade
2017
materiale diferite, bricolaj
75 x18 cm



22

Minibar
2018
mixed media
15x75cm
Minibar
2018
materiale diferite, bricolaj
15x 75 cm

23

The Cook’s Helmet
2016
mixed media
30x25cm

Casca bucatarului
2016
materiale diferite, bricolaj
30x25cm



24 25

Champagne Gun
2014
Mixed media
62 x 24 cm

Sampantraliera
2014
materiale diferite, bricolaj
62 x 24 cm



26 27

Dagger Tamara The Comrade’s Concrete Hat
2006 2002
clay, fabric, wood painted pottery
53x19cm 23x21x15cm
Pumnal Tamara Sapca de beton a tovarasului
2006 2002
lut, textile, lemn ceramicd pictata,

53 x19 cm 23x21x15cm



28

The Red Bus
2007-2015
oil on board
133x82cm
Autobuzul rosu
2007-2015
ulei pe carton
133 x 82 cm

29

Helicopter - Marioka’s Ark
2010
oil on canvas
100 %120 cm

Arca lui Marioka
2010
ulei pe panza
100 x 120 cm



30

Where Does the Childhood Go?
2007
oil on canvas
121 x 105 cm

Unde se duce copilaria?
2007
ulei pe panza
121 x 105 cm

31

Ghost Bus
2009

oil on board

69 x 89 cm

Autobuzul-fantoma
2009
ulei pe carton
69 x 89 cm



32

33

Greetings from Moldova
2010
oil on board
46 x 61 cm

Salutari din Moldova
2010
ulei pe carton
46 x 61 cm

Greetengs from Moldova
201
oil on canvas
46 x 61 cm

Salutari din Moldova
2011
ulei pe panza
46 x 61 cm



Set of matchboxes,
“Greetings from Moldova”
circa 2010
mixed media
variable dimensions

Set de cutii pentru chibrituri
,Salutari din Moldova”
2010
tehnicd mixta
dimensiuni variabile
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36

The Birth of Venus in Moldova from the
Waters of the Dniester
(A Flower for Boticelli)
2009-2010
oil on canvas
174 %100 cm

Nasterea Venerei in Moldova din apele
Nistrului (o floare pentru Boticelli)
2009-2010
ulei pe panza
174 x 100 cm

37

A Shameful Woman Relieving Herself
Surrounded by Classic Books
2018
oil on canvas
85x67cm

Rusinoasa facandu-si nevoile printre
cartile clasicilor
2018
ulei pe panza
85 x 67 cm



38

The Discovery of the Redhead
2015
oil on canvas
90 x82cm

Gaselnita Roscatului
2015
ulei pe panza
90 x 82 cm

39

Liubocika Morozova of Stavropol
2018
oil on canvas
81x125cm

Liubocika Morozova din Stavropol
2018
ulei pe panza
81 x 125 cm
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42

The Paleo-Moldavian period of the Do Epoch
2006
oil on canvas
circa93 x55cm

Perioada paleo-Moldoveneasca a epocii Do
2006
ulei pe panza
circa 93 x 55 cm

43

Men in the Universe and the Silent Moon
2018
oil on canvas
139 x95cm

Carmolisti in univers si luna tacuta
2018
ulei pe panza
139 x95 cm



44

Ceburashka’s Birthday
2016
mixed media, paper
30x21cm

45

Ziua de nastere a lui Ceburaska
2016
tehnica mixta, hartie
30 x21 cm

Comrade Buratino in the Secret House Outside
the City
2019
oil on canvas
60 x60cm

Tovarasul Buratino in casa conspirativa aflata
in afara urbei
2019
ulei pe panza
60 x 60 cm



46 47

Marioka’s Miniature School Desk
2019
painted wood
8x7x8cm

Banca lui Marioka
2019
lemn pictat
8x7x8cm



48

In the Sleeping Forest
2005
oil on board
95 %66 cm

in padurea adormita...

2005
ulei pe carton
95 x 66 cm

49

Buratino with Lenin
2009
oil on canvas
56x71cm

Buratino si Lenin
2009
ulei pe panza
56 x 71 cm



50 51

g

p—
Rty »—-..'-..;.L..‘
S e b

The So-Called Postal Exhibition.
Vladimir Ulianov Wishes Us a Happy

New Year
1991-1995

Last Night at the Kremlin paper, acrylic
circa 1990-2001 80 x 60 cm

newspaper, acrylic
71 x66 cm Asa-numita expozitie postala.
Vladimir Ulianov ne ureaza

Aseara, la Kremlin La multi Ani

circa 1990-2001 1991-1995
hartie de ziar, acrilice, hértie, acrilice

71x66 cm 80x60 cm



Freedom, Love, Wine. Enjoy Life!
2006
oil on canvas
160 x 87 cm

Libertate, dragoste, vin.
Bucura-te de viata!
2006
ulei pe panza
160 x 87 cm




of the Non-Existent Nations
1996
photography
al animalelor, luptator pentru
1996
fotografie

NGUK PA sau Aparatorul grafic
independenta popoarelor inexistente
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56 57

A Lady from Chishinau Reading a Letter, The Portait of An Unknown from
April 1959 a Dream
2016 2016
oil on wood 87 x 160 cm
20 x 64 cm Oil on wood and canvas
O domnisoara din Chisinau citeste o Portretul unei necunoscute,
scrisoare, aprilie 1959 aratate in vis
2016 2016
ulei pe lemn nepreparat ulei pe lemn caserat pe panza de sac

20 x 64 cm 87 x 160 cm



58

A Letter That Worries
2016
oil on wooden box
41 x59cm

Scrisoare ingrijoratoare
2016
ulei pe recipient de lemn
41 x 59 cm

59

The Girl in Marioka’s Thoughts
2016
oil on wooden box
37 x59cm

Fata din mintea lui Marioka
2016
ulei pe recipient de lemn
37 x59 cm



60 61

Return to the Promised Land
(based on a 1990 drawing)
2019
oil on canvas
141 x73 cm

intoarcerea in Pamantul Figaduintei
(dupa un desen din 1990)
2019
ulei pe panza
141 x 73 cm



62

Fight Club
2009
mixed media
93 x67cm
Luptatori
2009
tehnicd mixta
93 x 67 cm

63

The Potato Digger
2003
oil on canvas
80x60cm

Sapatorul de cartofi
2003
ulei pe panza
80 x 60 cm



64

The Scooter - Fetish Miniature
in Memory of the Bygone Past
2018
mixed media
10x12cm

Troteneta - miniatura fetis in
memoria timpului trecut
2018
tehnicd mixta
10 x12 cm
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2015, iunie
Scrisoare

Prieten drag! ma bucur sa-ti aduc
salutare! Sint 2 luni déja de cAnd am
facut rost de adresa ta, iar de atunci
iti tot scriu in gind, doar ca ba una
ba alta, si grijile ma biruiesc, nu

mai apuc sd pun pe hirtie. Creatorul
Lumii acesteia si a toate cite sint pe
ea mi-a oferit respectuos un minunat
atelier, unde ma dedic creatiei. Am o
curte mare, copaci, 5 pisici iar aseara
s-a furisat un catelus minuscul
uneori serile Impreund cu maimutica
mea ne zglim la televizor iar
noutétile lumii ne tulbura inimile,
indeosebi ne inerveaza politica
ixtern a unei imense Tari, si acum
asteptdm cu nerdbdare cand acesteia
ise vaintdmpla Ke Paeix*

*Am preferat sa pastrez cuvantul original,
Kerdik, care inlimba rusa a migrat din limba
tatard, si este preluat in vorbirea colocviala cu
sensul existent in original: ,prabusire”, ,sfirsit”,
,moarte”, ,colaps”...

Letter to a Friend
2015
black granite
40%x150cm

Scrisoare catre un prieten
(traducere de Vladimir Bulat)
2015
granit negru
40 x150 cm
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67

Roman Pot
2019
painted pottery
26.5x 11 cm

Strachina romana
2019
ceramica pictata
26.5x11 cm

Roman Vessel with Buratino
2019
painted pottery
28 x27 cm

Vas roman cu Buratino
2019
ceramicd pictatd
28 x 27 cm
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68
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1997
mixed media, paper
64 x 46 cm
1997
tehnicd mixtd pe hartie
64 x 46 cm

Madame Bovary of the Year 1947
Madame Bovary a anului 1947

Fuji Volcano
2006
oil on wood
45x30cm
Vulcanul Fuji
2006
ulei pe lemn nepreparat
45 x 30 cm




70

The Flight of the Children
2006
oil on canvas
60 %122 cm

Fuga copiilor
2006
ulei pe panza
60 x 122 cm

71

Tractor
2002
painted pottery
27 x14%x22cm
Tractorul
2002
ceramicd pictata
27x14x 22 cm
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Selected Publications icluding the
artwork of Mark Verlan

Publicatii si cataloage in care
apare opera lui Mark Verlan
(selectie)
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ACTIUN| PICTURI, DBIECTE-GASELNITE

De vreun sfert de secol, de cand am intrat pentru
prima oara in contact cu practica artisticd a

lui Mark Verlan, ma tot intreb: ce sau cine este
acesta, de fapt? Artist? Clovn? Artizan? Sculptor?
Poet? Escroc sentimental? Huligan? Activist
social?

Despre fiecare dintre aceste calificative, cred,
s-ar putea scrie cate un eseu, mai degraba lung
decat scurt, si in deloc putine cuvinte, pentru
ca fiecare incadrare de acest fel iti da frau liber
imaginatiei, te pune sd meditezi, sa te framanti,
sa cataloghezi, sd interoghezi, sa te enervezi,

si sd cauti raspunsuri la toate aceste stari. Spre
a Intelege ceva mai mult si mai profund din
aceasta practicd artisticd a sa. Doar ca numai
arareori— se si pot gasi raspunsuri, mascate sau
mai explicite. Pentru cd, de fapt, arta lui Verlan
scapa, cred, oricdrei gestiondri ferme de sensuri.
Orice incercare ramane in afara universului
verlanian.

Ce inseamna in fond o practica artisticd?
Problema majora pe care ne-o punem atunci
cand avem in fata o lucrare de Mark Verlan
este: carui gen artistic ar putea sa-i apartina
aceasta, cum o catalogam? Pentru cad niciodata
0 pictura nu este doar picturd, sculptura nu este
doar sculpturad, iar obiectele — pot fi si veritabile
artefacte artizanale s.a.m.d. Performances, pe
care le-a organizat la finele anilor 1990, puteau
fi percepute si ca siretlicuri ale unui vagabond
urban...

Am acum in fatd o lucrare veche a acestui artist,
pe care el a numit-o Marina (1990), pictatad in
ulei pe o0 bucata de carton, tdiat aleatoriu. Mai
degrabd neglijent. Aratd un profil de tAnara fata,
,vazut” ca printr-un sistem metric/volumetric al
unui aparat de captat imagini. Cu alte cuvinte,
avem de-a face cu o imagine secundd, intrucat
nu este ceea ce vede direct ochiul artistului, ci

e proiectia a ceea ce surprinde retina acestuia,
prin intermediul unui sistem optic. Deci, e vorba
de o mediere. Acest joc mental m-a Impins sa
cred ca Inca de la inceputurile asezarii sale in
tagma, sd le zicem, a pictorilor, Mark Verlan a
decis sa joace feste. Adicd, vrea sd ne determine
sd vedem mai mereu altceva decat suntem
obisnuiti sd asteptam si sa citim intr-un tablou,
de la o opera de arta, de la un act artistic, oricare
ar fi acela. Este o tactica deliberata, calculata,
chiar dacd smechereasca cumva. Iar acest lucru
il confirma si scrierea falsd de pe verso, care
contine un set de semne, un soi de hieroglife sau
ideograme, ale unei scrieri, chipurile disparute,
devenite de necitit, incomprehensibile...

Privita de la distanta zilei de azi, la aproape trei
decenii de cadnd a fost facuta, aceasta lucrare
ramaéne la fel de misterioasa, ca si atunci cand

a fost realizata. Este specialitatea lui Mark

Metal helmets for surveying insects
around the flowers early in the
spring
1996

Pp.74-75

Casti metalice pentru urmaérirea
gazelor pe florile de primavara
1996
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Verlan, tocmai de aceea i-am zis activitatii sale
practica artisticd, pentru ca aici categoriile de
frumos si armonie nu prea se (mai) potrivesc,
pentru cd orice lucrare a sa ramane deschisa,
Htransgenericd”! (ca sa folosim un termen specific
lui Arthur C. Danto). Caci un astfel de tablou
poate fi si suport ilustrativ al unei poezii, sau
poezia unei picturi.

Un alt element specific picturii lui Mark

Verlan este serialitatea; doar ca nu atestam o
expandare a aceleiasi tematici, ci vorbim despre
o multiplicare a unei singure lucrari. Sa luam,
de pilda, Portretul lui Vladimir Vladimirovici
Putin, reprezentat in postura imperatorului
Iulius Caesar - impératul romanilor. Greu

de stabilit cand acest pattern a luat nastere.

Ce ne intereseaza aici nu este nici firul epic,

nici cronologia, nici daca cel portretizat este
recognoscibil, cel pe care memoria colectiva,
mass-mediald, il conserva. Esential in aceasta
operd sunt: umorul, gluma fina pe care o
infuzeaza autorul, surasul pe care-1 provoaca
spectatorului, in coltul buzelor, contemplarea
acestei compozitii. Este o opera pe care o retii

in sertarele memoriei. Se intipareste pe scoarta
cerebrala. Caci personajul te priveste in fata,
avand el insusi un chip calin si nitel siret. Capul
de pisica, pe care se odihneste mana imperator-
ului, pare totusi nitel strivit, si aici se tradeaza
adevdrata natura a aceluia care mangaie...Moaca
pisicii nu pare, prin urmare, deloc fericitd. Acest
contrast fin, strecurat in urzeala compozitiei,
pare sa fi avut priza la cei care-o privesc, caci
acest portret a fost pictat de nenumadrate ori, si
se tradeaza a fi un fel de ,tablou de serviciu” al
artistului, fara ca acest lucru sa ne trezeasca
repulsia fata de mercantilismul, deloc ascuns, al
autorului.

Mark Verlan ne-a invatat, prin lipsa sa de
fatarnicie si cinism, sa-1 iubim, sa ne placa, sa
ni-1 dorim cat mai aproape, opera lui, cat si pe

el insusi?. ,Marioca Fiul Ploii”- MFP (Marioca
Son of Rain-MSR), acesta fiind numele lui
colocvial, suna amuzant, dar si descurajant

de sincer. Caci prin firescul vietii sale ne-a
aratat cd artistul contemporan poate fi si este

o fiinta sociala cat se poate de simpla, directa,
cd are nevoi comune, ca oricare dintre noi,

ca-i place confortul, adora limba rusa, fetele
blonde, mitologiile nescrise In carti, poezia
aldturarilor absurde de cuvinte etc. El este un
fiu al Chisinaului, un oras vetust, nemodernizat,
incert din punct de vedere cultural, cu un trecut
filtrat de cateva formatiuni statale (Principatul
Moldovei, Imperiul Tarist, Regatul Romaniei,
U.R.S.S., Republica Moldova); un astfel de artist
nu putea apdrea decat intr-un astfel de teritoriu
geografic, ca efectul unei cauzalitdti istorice

1 Vezi Arthur Danto, Transfigurarea locului comun. O
filosofie a artei, Idea Design & Print, Cluj, 2012, pag. 183,
siintregul capitol 6 este important pentru discutia care
articuleaza distinctia dintre ,opera de arta si simplele
reprezentari”.

2 Cazuri amuzante legate de biografia lui sunt acelea in
care el refuza sa se prezinte la vernisajele expozitiilor
cu lucrarile sale. Un caz notoriu este acela al expozitiei
din Galeria Zorzini (Bucuresti), in septembrie 2012, cAnd
Mark Verlan nu a sosit nici la vernisaj, nicila inchiderea
expozitiei sale, ,Extensions of the Overlooked Kingdom”
(curatori: Adina Zorzini si Roxana Gamart).
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determinate. Practica artisticd a lui Verlan este
insdsi simptomatologia acestei instabilitati
politice, administrative silingvistice chiar. Se
stie, Chisinaul este multietnic, multicultural,
metisat din multe puncte de vedere; cateva
exemple: compozitorul Sico Aranov, era evreu,
s-a nascut la Akkerman, in 1905, sub regimul
tarist, s-a format ca muzician in Regatul
Romaniei, la Bucuresti (1930-1935), si a murit in
Uniunea Sovieticd, dupa 64 de ani. Dar cea mai
mare parte a vietii a petrecut-o la Chisinau, la
vremea sa fiind un artist cu mare priza la public.
Pentru mine destinul unui astfel de creator este
antologic, si se potriveste de minune cu cel al
unui scriitor, care se declara ,,primul scriitor
moldovean de limbd rusa”, Vladimir Lorcenkov,
al carui tatd este rodul iubirii dintre un bielorus
si o ucraineand, iar mama sa este moldoveancd.
Lorcenkov s-a afirmat ca scriitor la Chisinau,
cartile i-au fost publicate la edituri din Moscova,
iar acum este tradus in numeroase limbi ale
lumii; locuieste de ceva timp In Canada.

Mark Verlan se inrudeste spiritual cu acestia
doi, si cu altii asemenea lor®. ,Planeta” lui este
insd Chisinaul, in care face arta: poezie verbala,
picturala si sculpturald, grafica si performativa.

Cel mai paradoxal lucru este ca el nu si-a dorit
niciodata sa fie ceea ce se numeste azi un artist
contemporan international, cum sunt ahtiati
majoritatea celor de azi. El vrea sa fie lasat

in pace, sa fie cel care este, si ceea ce 1i place

sa fie. Cu multi ani in urma marele curator,

de fapt ,,patriarhul” acestei indeletniciri
intelectuale, Harald Szeemann (H.Z.), a venit
la Chisindu special sa-1 intalneasca pe Mark
Verlan, vazandu-i lucrdrile care au figurat prin
diverse expozitii post-comuniste, organizate in
tari occidentale, si care recuperau retrospectiv
sensibilitatea artisticd, cea care a scapat
nivelarilor ,realismului socialist”. L-a inclus
apoi in: ,BLUT & HONIG”, intr-o ampla expozitie
la The Essl Collection (mai - septembrie, 2003),
in Viena, unde a fost prezentat cu pictura,
graficd, ceramica si obiecte hand-made.
Catalogul expozitiei consemneaza nu mai
putin de 20 de opere de arta®; cred ca aceasta
este cea mai impunatoare prezenta a unui
artist intr-o expozitie de grup de asa nivel.
Simpatia lui Szeemann pentru practicile lui
Verlan era cat se poate de vaditd, manifesta.
S-a vorbit la un moment dat, sa-i curatorieze o
expozitie personald chiar, undeva in Europa
apuseand... Szeemann a mai poposit inca o
data la Chisindu. Dar nu l-a mai gasit pe Mark
Verlan. Acesta se volatilizase, caci a fost de
negdasit cateva zile. Comportamentul artistului a
fost in total contrast cu pretentiile si veleitatile
artistilor contemporani, de azi! Greu este de
reconstituit acel episod, cu atat mai dificil este
de inteles, de ce nu si-a dorit colaborarea cu cel
mai faimos curator al secolului XX. Din acest
gen de paradox Insa trebuie extrasa seva care

3 Ininterbelicul romanesc Scoala de Belle Arte (1918-1944)
din Chisindu a fost o incredibild ,forjerie” de talente,
multi dintre absolventii sdi au ajuns artisti de renume

pe scena internationald (ex., Samson Flexor, afirmat in
America Latind, Sasha Moldovan - in SUA, Elisabeth
Ivanovsky, Idel Ianchelevici - in Belgia, iar Grégoire
Michonze, Irisse Antoine, Olga Olby —in Franta etc.).
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iriga Intreaga sa practicd artisticd. Toate astea

se inscriu intr-o optica personala si, riguros
vorbind, personalista, si de aceea este mai lesne
sa intelegem apetitul cu care Mark Verlan a
construit o bogatd panoplie de ochelari, realizati
din diverse esente materiale. Colectia aceasta a
fost expusa in expozitia de grup ,,Unfortunately
last Sunday afternoon somebody left the door
open...”, curatoriatd de Octavian Esanu, in
Museum Het Domein, Sittard (Olanda)*. Cred ca
ironia lui Verlan cu privire la opticile despre care
se face atata caz azi este mai mult decat evidenta
si transparentd. Oricine are propria optica,
ochelarii care i se potrivesc, doar lui, in chip
unic, iar arta lui Verlan ofera fiecaruia cele mai
potrivite variante ale acestor componente.

in 2011 a fost invitat in cadrul Pavilionului
Moldovei, in ,Transnistria Project”, pentru care
Mark Verlan si-a transportat o parte din atelierul
sau de la Chisindu, la Venetia. Experienta
venetiand a fost determinantd pentru statutul
de ,vedetd” al artistului. Pentru a ajunge acolo
el a fost imbarcat intr-un microbuz, cu care a
cadlatorit de acasa pana in acea ,Mecca” a artei
contemporane, unde s-a convins aievea, ca locul
lui nu e deloc acolo. Ci acasa, la Chisindu, unde
ego-ul sau artistic reprezinta si reitereaza prin
excelentad: ,,Harta unei lumi inchipuite, locuitd

de popoare imaginare cu vieti ndscocite si istorie
inventatd” (titlul unei lucrari programatice a

lui M.V, 1995)5. Imposibil de gasit, cred, o mai
adecvata definitie pentru universul artistic
verlanian.

Prezenta acestui artist pe scena artei din
Republica Moldova post-comunistd, din ultimele
trei decenii, este emblematica. L-am numit mai
demult ,Histrionul necesar”$, pentru ca arta din
Moldova se lua prea in serios, iar el echilibra
cumva lucrurile. In timp ce practica artisticd a
acestuia reprezinta cumva refuzul Occidentului,
in acelasi timp nu se potriveste intru totul nici
cu traditiile artei locale: traditionaliste, cuminti,
blajine, predictibile; el nu are mentori, nici
emuli, el este singurul si suveranul locuitor al
uneilumi visate, pe care el insusi si-a creat-o,
ulterior, si al cdrei principe se crede, neabatut:
The Prince of the Kingdom of Moldova.

Vladimir BULAT,
iulie, 2019.

4 Vezipag. 286-287 a catalogului manifestdrii citate.

5 Aceasta a fost o lucrare de absolvire a stagiului de
studii curatoriale a lui Octavian Esanu, la Jan Van Eyck
Academie, Maastricht. Expozitia a avut loc in perioada
27.06 —20.08.2000

6 Eseu in catalogul Mark Verlan, editat de Centrul Soros
pentru Arta Contemporana, Chisinau, 1998, pag. 2
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